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PREFACE 

CHOLARS of various nationalities have devoted much time and 
'gl effort during the last seventy years to the study of the origin and 
i growth of the Arthurian romances, but the results of their labours 
 are comparatively insignificant and have done little to open up 
this vast tract of romantic literature. This unsatisfactory condition is mainly 
due to the inaccessibility of the great stores of manuscript material treasured 
in public and private libraries all over Europe. A small portion of this has 
been brought within easy reach of scholars through the efforts of Francisque 
Michel, San Marte, Eugen Hucher, W. J. A. Jonckbloet, Gaston Paris, F. J. 
Furnivall, H. B. Wheatley, Eugen Koelbing, and others; many scholars would 
be ready and willing to undertake the work, even as a labour of love, if pub- 
lishers were to be found, but such publications necessarily entail considerable 
expense and it is impossible to make them remunerative business enterprises. 
In the absence of reliable printed texts many scholars, whose professional 
duties or want of means have precluded them from making prolonged stays in 
Paris and in London, for the purpose of studying the manuscripts themselves 
at the Bibliothque Nationale or at the British Museum m not to mention the 
Phillipps Collection at Cheltenham (whose present owner exacts from any one 
examining his treasures a daily fee of one guinea to be devoted to charity) -- 
have been obliged to fall back upon the summaries of the contents of the 
manuscripts produced by Paulin Paris, G. Ellis, W. J. A. Jonckbloet, 
E. Freymond, and others. But summaries, however excellent and useful they 
may be for the purposes of the general reader, are inadequate to form the basis 
of critical researches, for the simple reason that in a concise analysis it often 
happens that the very passages are lacking which could afford sound argument 
in favour of this or that theory, because such passages did not appear 
to the compiler to be important. 
In the course of my studies on the sources of Sir Thomas Malory's Le 
Morte Darthur I had become intimately acquainted with a large portion of 
the material of the Arthurian romances, and also with the many difficult 
problems they present to the critic. I realised, comparatively early, that it was 
impossible to settle many of them without the help of critical editions of the 
principal texts. Considering the number of manuscripts, in all states of com- 
pleteness, many of them of voluminous proportions, scattered all over Europe, 
I recognised, both from a physical and from a pecuniary point of view, that no 
single scholar was equal to the task of producing a critical text of the vulgate 
III 



INTRODUCTION 
THE VULGATE VERSION OF THE ARTHURIAN ROMANCES 
HE version of the Arthurian prose-romances commonly described 
as the vulgate version, or the vulgate cycle, represents the ultimate 
stage in a process of welding heterogeneous elements into a not 
very harmonious whole. It consists of six branches, the fourth of 
which is of considerably greater extent than the five others together, viz. : 
(I) Lestoire del 8alnt GraM, at the instance of Eugen Hucher often called Le Grand Saint 
Graal, in order to distinguish it from Robert de Borron's yoseph o[ /lriraathie, or 
Le Petit Saint Graal. I shall speak of this branch as the Estoire. 
(2) The prose-rendering of Robert de Borron's Merlin, briefly referred to as Robert's Merlin. 
(3) The so-called continuation of Robert's Merlin, very appropriately named by Paulin 
Paris the Lire d'/lrtus. Robert's Merlin and the Lire d'/lrtus together form 
Lestoire de Merlin. 
(4) Le Lie de Lancelot del Lac, consisting of three parts of almost equal length. The first 
two have been hitherto often described as the Lancelot proper, while the third, for 
no other apparent reason than that its opening laisse deals with adventures of Syr 
Agravain, was styled the/lgraain. I shall speak of the Lire de Lancelot as Lance- 
lot, Part I, Part II, or Part III. 
(5) Les/lentures ou La .ueste del Saint GraM. I shall speak of this branch as the Vulgate- 
Quest. 
(6) La Mort au Roy/lrtus, cited as Mort/lrtus. 
The following presents the branches in a form visible at a glance: 
of Robert's d'Art'us Part I, gI', Ill uet Ar'tus 
Merlin 
The study of the manuscripts representing the vulgate cycle accessible to 
me, mainly at La Bibliothque Nationale and La Bibliothque de l'Arsenal 
in Paris, the British Museum, and the Phillipps Collection at Cheltenham, in 
their relationship to manuscripts representing versions earlier or later than 
the vulgate cycle, has led me to results considerably at variance with what 
has hitherto been accepted as probable and correct. 
The matire de Bretagne, though undoubtedly the fountain-head of many 
incidents, episodes, and adventures in Arthurian romance, has exercised an 
infinitesimal, if any direct, influence on the several branches of the vulgate 
cycle. The vulgate cycle, as handed down to our days in manuscripts of the 
thirteenth and fourteenth centuries, is an entirely French production which 
originated in the north of France towards the end of the twelfth century 
and the beginning of the thirteenth. The trouvres and compilers, or assem- 
bleurs, dealt with material that had already become completely acclimatised 
in France and was in but very few cases modified by recourse to oral tradition. 
In brief: The French prose-romances, forming together the vulgate cycle, are 
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XlI INTRODUCTION 
first servilely transcribed Wace into his poem and later on himself rendered 
his own composition and what he copied into prose, taking care not to destroy 
the traces of his workmanship ? The MS. No. 748 does not make King Arthur 
the occupant of the "liu uuit," but clearly states in Merlin's words addressed 
to Uterpandragon that it will be occupied in Arthur's time: "ne ce ne sera 
mie a ton tens . mes au tans del roi qui apres toi venra." I do not connect 
the MS. No. 337 with the Mort.4rtus in the Modena manuscript on account 
of traces of verse noticeable in both, but because of their relationship to a 
common source. I claim to have been the first to recognise the relationship 
which exists between fols. -1I 5 and fols. i i5-294 of the MS. No. 337- 
In reference to the vulgate cycle, the transference of the authorship of the 
Didot-Perceval from Robert de Borron to some unknown compiler means: 
(x) Robert is only responsible for the transformation of the enchanter's 
character. Merlin has become in his poem the instrument of the divine will; 
he is to profit by the knowledge and power peculiar to him through his paternal 
parent and by that with which God has endowed him to do good in recog- 
nition of the godly life of his mother. 
(2) The grail-quest must have been carried into the vulgate cycle from 
another source. 
An examination of the quest in the third part of the trilogy in its relation- 
ship to the Vulgate-Quest and to the Estoire, led me to recognise that a 
Perceval-Quest other than the Perceval li Gallois (alias Pellesvaus) must have 
been connected with the Lancelot, and this quest (in which one of the brothers 
of Pelles, named either Alain or Pellinor, was the father of Perceval, while 
Pelles was the maimed king) must have stood in very close relationship not 
on'ly to Chrestien's Conte del Graal but also to the Perceval li Gallois and to the 
Galahad-Quest. Since I wrote this statement in Modern Philology" I have 
found a passage confirming my hypothesis and stating the name of Perceval's 
father in the Perceval-Quest connected with the Lancelot in the fourteenth 
laisse of this romance. In the passage found in all Lancelot manuscripts in 
the seventh laisse only the MS. Royal 19. C. xiii, which makes Pelles, the 
maimed king, Perceval's uncle, is correct. Pelles was not Perceval's father. 
The passage in question occurs at the point where young Lancelot asks his 
foster-mother if there had ever lived a knight possessing all the great qualities 
she had enumerated. Only the last portion of her answer is of interest here; 
it runs in the MS. Royal x 9. C. xiii, fol. 23, col. b, thus: 
sen fu un Josep[h] de Arymathie li genti[l] cheualiers qui despendi nostre seigneur a 
ses . ij . mains . & 1o coucha dedenz io sepulcre . [& si en fu sez ills li rois 
de hoeelice qui puis fu apdee gales en loneur de li . & trestuit li roi qui de lui es- 
sirent dunt io ne sai pas les nons . ] sen fu li rois pelles de listenois . qui encore 
estoit de celui lignage li plus hautz quant il uiuoit & ses freres helyns le gros . tuit 
cil furent des cortois cheualiers . 
The names of Joseph, Pelles, and Alain li gros (most manuscripts have 
Alain instead of helyns) were interpolated when the Lancelot was joined to 

 Vol. v, page 



INTRODUCTION XVII 
reine aux grandes douleurs" sets eyes once more on her long-lost son, now 
at the height of his fame, and shortly afterwards dies. A study of the manu- 
scripts enables us to recognise distinctly three successive phases in the develop- 
ment of the Lancelot, which correspond to the dates (I) when the Perceval- 
Quest was embodied in the romance; (2) when it became a component of 
the first cycle, and (3) when this latter was transformed into the vulgate cycle. 
While it is not difficult to distinguish the old stock of the romance from later 
additions and modifications, it is not always easy to determine whether the 
latter were made at the beginnings of the first or second phases of its develop- 
ment. The additions made and changes effected when the vulgate cycle was 
formed do not, however, belong to this category. 
While Robert's Merlin had passed into the vulgate cycle practically in 
the form which it received during the process of being rendered into prose, 
and presents no difficulties, this can not be said of the Livre d',drtus, which I 
believe has hitherto been completely misunderstood. The opinion obtaining, 
as far as I was able to ascertain, on this branch of the vulgate cycle, is still 
that expressed by Gaston Paris in his Introduction to the Huth Merlin, 
on page xxiv. He writes: "Quand on examine ce roman lie L;vre d',drtus] 
avec attention, on voit qu'il a t compos aprs le roman de Lancelot pour 
le preparer, et pour servir de transition entre le Merlin de Robert de Borron 
et le Lancelot .... C'est cette lacune que s'est propos de combler l'auteur 
du 'Livre d'Artus'; il l'a fait soit en dveloppant des indications, soit en reo 
prenant dans Gaufrei de Monmouth ou dans le Perceval de Robert, soit en 
compliant des recits de provenance diverse." 
The Livre d',drtus is undoubtedly intended to link together Robert's 
Merlin and the Lancelot, but it is as little a sequence tothe former as the latter 
is a continuation of the Livre d'.drtus. 
Paulin Paris has already pointed to the discrepancies and contradictions 
between the Merlin of Robert de Borron and the Livre d',drtus. He recognised 
them by comparing the two romances as they are found in his favourite MS. 
No. 747, in which some of them have already disappeared, for this manuscript 
is representative of the vulgate cycle. Had he taken MS. No. 748 he would 
have found still more differences, and even this manuscript does not exactly 
represent what Robert wrote, as it is only a modified prose-rendering of the 
poem. 
Any one who carefully compares the Livre d',drtus with the Lancelot will 
find, in spite of many artificially created agreements and interpolated refer- 
ences in the former to the latter, that there is no unity of time in the two 
branches. In the Livre d',drtus the two brother-kings Ban and Bohors are in 
the prime of manhood, vigorous and brave ; they take an active part in Arthur's 
battles and perform prodigies of valour and endurance; by Merlin's advice 
Arthur sends for the two brothers. In reference to the two messengers 
Ulfin and Bretel, who are sent to induce the brothers to come to Logres, 
the enigmatic words are used: "qui moult estoient bien des deus rois car 



INTRODUCTION xx 

Livre d'/lrtus can not possibly have been specially written for its purpose, so 
much is clear. Such anomalies as do exist between this romance and the 
Lancelot can be explained only by the assumption that the Livre d'/lrtus repi'e- 
sents the clumsy and careless adaptation of some earlier work; otherwise its 
writer would have studiously avoided to mention circumstances which render 
what followed improbable and absurd. 
There is not the least allusion to the birthmark in the Lancelot, though, 
in an apparently later interpolation, the incident at Carohaise is mentioned 
in contradiction to the former statement that the wedding and the alleged 
abduction of the true Guenever took place in London. 
The account of the false Guenever in the Lancelot may very well be a 
development of what is said in the Livre d'Artus, but not vice versa. As the 
Livre d'Artus is undoubtedly posterior in date to the Lancelot, its writer can 
only have further developed indications found in some earlier work, and this 
in all probability was the same which was known to the writer of the Lancelot. 
At this point the only link that exists between the Lancelot and the Livre 
d'Artus is the prognostication in the latter of the trouble which the false Guen- 
ever is to cause Arthur and his queen in the days of Gahelolt and Lancelot. 
If, as has been hitherto believed, the Livre d'Artus had been specially 
written to form the link between Robert's Merlin and the Lancelot, evidently 
the writer would have had no more trouble in avoiding discrepancies and 
contradictions than in creating them. Many more points may be urged against 
the hypothesis that the Livre d'Artus is the development of indications in the 
Lancelot. One of the most conclusive and convincing is the fact that a num- 
ber of incidents are told with much greater detail in the Livre d'Artus than in 
the Lancelot, its alleged source. The conception of Hector des Mares, the 
natural brother of Lancelot, is a case in point; the account of Leodegan, the 
father of Guenever, is another. It is difficult to comprehend that the mere 
mention of Leodegan in the letter which the false Guenever sends to Arthur 
and the little said about him in the sixty-fifth laisse can be the indications 
from which all that is said about this king in the Livre d'Artus is developed. 
Granted even that the writer of the Livre d'Artus had adopted the irrational 
and uncommon course of starting to build his house from the roof downwards, 
i. e., to write an early history of the persons and incidents in the Lancelot 
by taking as his starting-point what is said about them in this romance, it 
would still be incomprehensible why he should have done so at variance 
rather than in harmony with his source. 
From these brief observations it will be seen that the relationship between 
these two branches of the vulgate cycle can not be such as Gaston Paris sug- 
gested, and that it can be satisfactorily accounted for only by the assumption 
that an account of the reigns of Uterpandragon and Arthur was adapted to 
form this link in which the period dealt with by Robert in his Merlin was 
suppressed, and which, although having Geoffrey's of Monmouth Historia 
for its ultimate source, was different from any that has come down to our days. 
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I expanded the abbreviations, and as, for this reason, the lines were of 
very unequal length, I was unable, much as I should have liked to do so, to 
print my transcript line for line and page for page. The original orthography, 
the interpunctuation, and all the peculiarities of the manuscripts, such as 
(e. g.) the spelling of proper names sometimes with a capital, sometimes 
with a lower-case initial, are scrupulously preserved. 
As these volumes are in the first place intended for the use of scholars, 
my aim was to reproduce the original text as nearly as the expansion of the 
abbreviations and the use of modern Roman type allow the reproduction of 
a manuscript of the fourteenth century. 
Faulty and corrupted words or passages, obvious blunders of the scribes, 
apparent omissions, I have corrected and made good by the help of other 
manuscripts, but wherever I have taken the slightest liberty with the text I 
have given the original passage in a footnote, so as to enable others to judge 
my improvement for themselves. Whatever is not found in the manuscript 
and added by me, be it a letter, several letters, a syllable, a word, or a whole 
sentence, is included in square brackets such as [ ]. 
In such brackets, too, are indicated throughout my text the folios and 
their six columns, a, b, c, d, e,/r, of the original manuscript and the rectos and 
versos of the folios of other manuscripts at the British Museum. 
Facing the first page of the text in each volume, I have named in a note 
the other manuscripts at the British Museum and any existing printed 
editions which contain the same branch of the cycle, and reference numbers 
to the leaves or pages of which are to be found in the text. 
The initials at the beginning of the volumes, laisses, and paragraphs, 
except in two or three cases, specially mentioned, correspond in relative size, 
expressed by the number of lines they occupy, exactly to the original manu- 
scripts. The rubrics indicating the subjects represented in the miniatures (as 
they do not belong to the romances, but are additions of the illuminator or 
miniaturist) are set up in smaller type at the foot of the pages in the form of 
notes; here will also be found any various readings, explanations, additions, 
and references which I considered opportune or necessary. 
The lines throughout the volumes are numbered by the figures 5, IO, I5, 
etc., down the inner margin of every page. 
In order to enable the reader to find incidents without reading through 
large sections of the text, I have added headlines and ample side-notes in 
English down the outer margin of the pages. 
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He sees a man sur= 
rounded by angels come 
from heaven. He be- 
sprinkles the slp with 
wat and says: "This 
ship is a symbol of my 
new house." 

Solomon awakes and 
sees that his dream was 
reality; he wants to 
speak, but can not. 

A voice tells him that all 
his wishes shall be ful- 
filled. The angels van- 
ish. 

A voice warns Solomon 
not to board the ship 
upon pain of death. 

He understands that he 
is unworthy to put his 
foot on it. 

The wind fills the sails, 
the ship sails sways and 
is soon out of fight. 

1Nascien looks at the 
three spindles and won- 
ders if their co]our is 
natural or painted. 

I36 LESTOIRE DEL SAINT GRAAL 
dangclcs & portoient diucrs estrurncns' en lor mains rnais il ne sauoit dcuiser 
qucls . & ncporquant il uit quc cil a qui li angels faisoicnt cornpaignic 
descendoit en la neif & prendoit iaue sen arousoit la neif de toutes pars" & 
disoit . Ccste neif sest senefiance de rna nouuele rnaison . Apres uenoit au 
bort de la neif & faisoit a . j . de eels de sa compaignie escrire lettres . & s 
quant eles estoient escrites si disoit 4 . [v4,7 (603-632)] Mout sera lois qui cest 
commandernent trespassera . 
alemons veoit en son soigne celui qui ces cornmandemens disoit s si en 
auoit tel merueille en son dormant quil sesueilla & ouuri les [ 483] iex 
si esgarda uers la neif & uit tout apertement la compaignie tells corn il xo 
auoit ueue en son dormant . & quant il uit ce si uaut parler & apeler chaus 
[col. c] qui entor lui estoient . mais il not pooir de mot dire ne de soi mouoir 
& maintenant oi vne vois qui li dist . salernons tes desiriers est acornplis . 
Car li cheualiers qui sera  de ton lingnage entrera en cele neif & aura cele 
cspee que tu li as apareillie [v48 (633-)] & saura uerite de toi . Ne ia nus xs 
ni enterra sil nest teus corn il dolt estre . Tantost apres ceste parole se departi 
la cornpaignie de la neif en tel maniere que salernons ne sot que il deuindrent . 
& quant il ot pooir de soi leuer si se leua & apela sa rnaisnie & sen uint a 
la neif . & quant il uaut dedens entrer si li dist vne uois . trai toi arriere 
se tu entres dedens tu periras . rnais laisse le aler la ou fortune le conduira . o 
& saces quele sera encore [e ,27a] ueue 7 & loing & pres . & il se trait arriere 
& regards les lettres du bort qui disoient . Os tu horn qui dedens rnoi ucus 
entrer qui que tu es . bicn te garde que tu ni entres se tu nes plains de foi . 
Car il na en rnoi se foi non et creance . [4,9 (67-)] & bien saches tu que s 
se tu canges  ta creance ie cangerai a toi en tel maniere que tu nauras de moi s 
aide ne secours en quel lieu que tu seras atains en mescreance . & quant il 
uit ccst brief si se traist tantost ensus de la neif. car bien connoissoit quil 
nestoit mie dignes dentrer dedens . & endernentres quil estoit en mi sa 
rnaisnic ausi comme tous esbahis si se feri li vens en la neif qui leslonga dc la 
riue en poi deure & lenrnena en haute mer a tel sure que salemons ne sa ferns 30 
[ 44] qui compasses lot ro ne le uirent . Si sen taist ore li contes atant car 
bien a deuise cornrnent la neif fu fairs & en quel maniere & cornrnent li 
fuissel estoicnt de naturel color ." si retorne a parler de nascien dont il sest 
grant piece teus ." [col. d. xxx, 420 (,-)] 
Re dist li contes ke grant piece regards nasciens les . iij . fuissiaus 3s 
dont li lis estoit auirounes & clos [42, (9-42)] por sauoir sil peust 
connoistre de quoi il estoient si coulore . car il ne quidast mie ' 
quil fuissent de naturel colour ." dont il dist a soi meisme . j . 

MS.: a esturmens." 8 "tu que" repeated in MS. 
MS.: "part.  9 nchls creanche ge guenchirai. 
est. o lauoient. 
dlsoient, x senz pointure nule. 
de ,d u-esgrant biante garni que cuers mortels nel porroit x= Min. No. z9: "Ensi quela neifla v ii trois fuisiaus furent 
deuiser ne bouche dire , en anoit, rompi desous nacijen." 
sera fins de. x3 legierement. 
en mains autres pa;s. x4 en tel " 



PQ 
1314 
.AS 
1909 
v.1 

Arthur, King (Romances. etc.) 
The vulgate version of the 
Arthurian romances 



